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Jacob  Jordaens
The  Daughters  of  Cecrops  Finding  

the  Snakechild  Erichtonius,  1617  

Carla  Arocha  

Caravaggio
David  with  the  Head  of  Goliath,  

1609



Luc Tuymans (1958) is one of the contempo-
rary scene’s most prestigious painters. His can-
vases are worth millions and have been exhib-
ited all over the globe in every museum that 
counts, from Moma to Tate Modern. However, 
this Flemish painter uses more than a paintbrush 
to give vent to his innovative spin on reality, he 
is also an exhibition curator. He explains: “cu-
rating is interesting because it gives me the op-
portunity to work with art that I did not create.” 
The latest presentation of his curatorship tal-
ents can be seen at the Sanguine exhibit, cur-
rently in Milan at the Prada Foundation follow-
ing its launch in Antwerp. A reinterpretation of 
Baroque, the show is a display of unanticipated 
associations and novel amalgamations of works 
by both masters of bygone years and artists of 
today, with the focus on the artists and their 
perennial role in society.  

Luc Tuymans is considered one of 
today’s most influential painters,



For the past decade, Mr. Tuymans’ modus operandi has been proven 
successful: “in an exhibition, alternating canvases by famous authors 
of the past and modern day works helps attract the public so they 
become curious about contemporary art rather than be aloof.” And 
whereas most curators concentrate on the historical rather than the 
visual aspect, Mr. Tuymans’ probing blue eyes are able to uncover 
unconventional insights, intriguing, and novel keys to interpretation, 
which have scarcely been proposed by art historians. Sanguine is 
thus a pilgrimage, but one that the seventeenth century embarks on, 
with modernity being its destination as well as its travel companion.

Exhibition view of “Sanguine. 
Luc Tuymans on Baroque”

Fondazione  Prada  
in the background, from left to right

Luc Tuymans
The Worshipper, 2001



The severed head of Goliath that Caravaggio modelled after himself is pre-
sented with Thanatophanies, lithographs (1955-95) by On Kawara: warped 
faces of the victims of the Hiroshima and Nagasaki nuclear blasts illus-
trate the human reaction to the horror of war. Peter Paul Rubens’s The 
Lamentation Over the Dead Christ (1614) portrays the grim vulnerability of 
the victims and is the focal point of the Flanders Fields (2000) installation 
by Berlinde De Bruyckere and the painting, Dead Girl (2002), by Marlene 
Dumas. There are also works by Rubens and Caravaggio in dialogue with 
Jake and Dinos Chapman’s present-day Fucking Hell installation (2008): 
grotesque aspects of terror are embodied by 60 thousand toy soldiers seen 
through large windows suffering and inflicting violence. 

FONDAZIONE PRADA
from  left  to  right Carla  

Arocha  – Stéphane  
Schraenen

Frieze  II,  2014
Mark  Manders

Room  with  Unfired  Clay  
Figures,  2011–15



Mr. Tuymans explains how important it is for him to surround himself with 
the works of fellow artists: “I need to stay in touch with my colleagues. I live 
in a world that is totally market-oriented, which isolates famous artists.” Thus, 
a complete artist, Mr. Tuymans is not only knowledgeable about painting 
techniques and curating, he even makes it his business to understand the 
market and the public’s tastes and fears. Mr. Tuymans explains that Rubens 
work was connected to the laws of the market of the period and that he was 
“the portraitist of the powerful and the politician.” However, in order to prevent 

TUYMANS’ PORTRAIT 
OF CONDI  RICE 

Rice’s likeness is heavily 
cropped and faded 

in color, as if she has 
already been relegated 

to history, but her 
formidable presence is 

undiminished.



In 2013the  painting 
‘The Rumour’ got 

auctioned in New York 
for more than 2 million

his own works from getting caught up in 
the market vortex, Mr. Tuymans admits to 
having bought some of his own paintings 
at auctions. In fact, he prefers to indulge 
serious collectors rather than deal with 
auction houses, which he says can create 
speculation on paintings, causing prices 
to soar out of control. Case in point, his 
Rumor painting was sold by Christie’s for 
US$ 2,699,750. 



In  the  foreground 
Jake  Chapman and Dinos  Chapman
Fucking  Hell, 2008

in  the  background
from  left  to  right
Antoon  van  Dyck
Portrait  of  the  Artist  Marten  Pepijn, 1632



Mr. Tuymans artwork is a vast treasure trove of material, combining photog-
raphy, television, and film. His work ranges in style and subject matter and 
is particularly inspired by politics and historical events, such as the atroc-
ities committed in the Belgian Congo or the Holocaust. His critical gaze 
scrutinizes political figures, like the Belgian King Baudouin or the former 
Secretary of State Condoleezza Rice, whose contained persona gives way 
to an intense tenacity and fervour on one of Mr. Tuymans’ plethora of cov-
eted portraits. Remarking on the famous piece he once said: “Maybe my 
painting will even surpass the importance of Condoleeza Rice.” He then con-
cluded: “Politicians die, art never does.”

In  the  foreground
Carla  Arocha  – 

Stéphane  Schraenen
Circa  Tabac,  2007

In  the  background,  
from  left  to  right

Jacob  Jordaens 
Studies  of  the  Head  

of  Abraham  Grapheus,  
1620


