




The fact that ninety-six-year-old Pierre 
Cardin has never stopped living in the 
future is what has always kept him one 
step ahead of the rest. He took fashion 
to China during the communist era. He 
dressed the Beatles. He put his brand 
on various types of merchandise be-
fore it was fashionable to do so. He 
has made all kinds of business invest-
ments to the backdrop of the Italian-
French lifestyle. There are the Chez 
Maxim restaurants that have become 
a destination for the international jet 
set, mansions, such as his space age 
dwelling coined Palais Bulle, and his-
toric castles, like the one that was once 
owned by Marquis De Sade at Lacoste. 
Then there is “L’Espace Pierre Cardin” 
composed of a theater, cinema, restau-
rant, art gallery, and a studio for inte-
rior design. 
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What gratifies him most about his 72-year 
career? “I am proud of everything I have do-
ne, but my greatest satisfaction is that I have 
been nominated member of the Académie 
des Beaux-Arts of the Institut de France: I 
have become immortal.” We ask Mr. Cardin 
if it is lonely at the top. “I need to be alone 
to truly create and be original. And even 
when I am alone, I am always accompanied 
by my creativity and imagination. You know, 
I create a lot at night, and that’s why I al-
ways have a pen and paper on the bedside 
table. In the morning, I take the sketches 
to my collaborators so they can transform 
them into reality.” 
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Mr. Cardin’s has been a life immersed in 
beauty. “Beauty,” he explains, “is the state 
of the individual that each one of us would 
like to achieve, though it is not granted to all. 
It is a way of being. It is not only aesthetic. 
External physical beauty inevitably decays. It 
is the law of life. We must realize it as soon 
as possible and focus on the inner kind, even 
if a beautiful dress can always help conceal 
it.” So, is it a matter of culture, education, 
and attitude; can anyone understand beau-
ty? “Beauty is subjective. There are those who 
perceive it with their heart, some with their 
eyes, others with their head. I believe each 
of us has a certain inclination toward beau-
ty. Some more, some less. Someone may de-
velop it more because, for example, he has 
the good fortune of growing up in a family 
that educates him to appreciate beauty. For 
me, first it is a feeling that comes from the 
heart, then from the eyes and the head.” This 
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genius of aesthetics is tireless. He explains: 
“I find more fun in my work than in a holiday 
or party. I often spend Sunday in my atelier 
arranging haute couture dresses that are in 
the making. If there is passion, work is not 
a burden.” A good-natured man, Mr. Cardin 
admits to being “a very lucky person. Lucky 
in love, in work and in health, in all phases of 
my life. Everything has happened, just like 
a fortune-teller who I met when I arrived in 
Paris predicted it would. However, I consid-
er myself to be an exception. I know that my 
case cannot be generalized.” He was born in 
a village in north-eastern Italy, but grew up 
in France where his parents emigrated.



Does he feel French or Italian? The an-
swer is both. “I feel Italian in my emo-
tions and way of thinking. Also in my 
ability to work in an artisanal manner. I 
can sew and cut a dress. I do not stop 
at designing, you know? I feel decidedly 
Venetian as a money saver because I in-
vest what I earn in real estate, a charac-
teristic of the people of my land, which 
has sheltered me from financial upheav-
al.” His Frenchness is reflected in the 
care he dedicates to his deportment, 
“which I learned by living in a capital like 
Paris and attending some very stimulat-
ing and high-class surroundings. France 
gave me success and made me known 
throughout the world.” 





Pierre Cardin is a part of European his-
tory. He was friends with Salvador Dalì. 
“He was a giant. In the presence of one 
or two friends he was sweet and pleas-
ant, but when he was around more peo-
ple, he became theatrical and shame-
less, but always brilliant. In 1951, we 
attended the famous Ballo del Secolo 
together, which was held at Palazzo 
Labia in Venice: all the great names of 
the time were there, from Orson Wells 
to Agha Khan, from Barbara Hutton to 
the Dukes of Windsor, from Winston 
Churchill to King Faruq. For the occa-
sion, Dalì wore a pair of glasses with 
double lenses for each eye, and in the 
space between the lenses, he had in-
serted live ants that we had caught 
together.”
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At the Espace, Pierre Cardin invited 
the greatest artists of the century, in-
cluding Marlene Dietrich. He shares an 
anecdote with us. “At first she was rig-
id. I still remember it. She showed up 
in a man’s hat and an overcoat with a 
showy belt. As she stepped into the the-
atre she said, ‘This is not a theatre, it’s 
a cemetery.’ But then she softened up. 
In fact, she started to write a letter to 
me every day, but I never answered her. 
After a year, she wrote to me again say-
ing, ‘I’d like to make a perfume with you 
and call it Marlene.’ And so it was. At 
the theatre, I treated her like a queen. I 
had her accompanied home in a Rolls-
Royce. I always made sure she found 
flowers and Champagne in her dress-
ing room.”
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